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ABSTRACT

50-Man-Machine is a performance installation environment which adopts
elements of dance, satirical performance, gallery exhibition, corporate presentation, sales
tactics, a product for sale, and theme parks. 50-Man-Machine examines the nature of
education, life preparation, the job, and a role in life for the young adult in the United
States.

This work is manifested as: this thesis document; an installation; an interactive
performance; a set of welded metal sculptures which include disassembled computer
hardware and programming enabling interactive multimedia presentation; and an
Enhanced Compact Disc (ROM) containing a multimedia presentation of the 50-Man-
Machine body of work and a set of songs in the standard Redbook audio format of
commercial music compact discs. As a whole, the work is meant to create an immersive
experience that the audience can enjoy both as viewer and participant.

50-Man-Machine was presented in Building One at the Massachusetts Museum of
Contemporary Art (MassMoca) in North Adams, Massachusetts as an opening and live
performance on 23 October 1998 and as an installation exhibit in the same space 24
October through 30 October 1998.

The 50-Man-Machine experience is technically designed to be self-contained and
to travel with relative ease. It is flexibly structured, and may be adapted to a variety of
spaces including museums, galleries, performance spaces, corporate spaces, public spaces

and cyber cafés. The work is also structured in such a way that given the opportunity to
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travel it would be possible to incorporate new recruits for the performance roles of host,
hostess, security guard, location dancer/actors and choreographer, and other
crewmembers.

This paper will offer background on the work, dissect its technical facets, discuss
the artistic process and product, place the work in a historical context, and discussits

successes and weaknesses.
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